Summary. In the history of Lithuanian architecture, the period of soviet modernism has made very problematical mark. The architectural and urbanist changes that were made in Lithuanian cities during this period are linked with the beginning and development of modern building practice. Many discussions causes the changes in the city centres that were made from the 1960s. New modern buildings that were built in the historic context changed its individuality and singularity. This article analyses architectural changes that were made from 1960s to1990s in the historic context of Vilnius and Panevėžys centres. The article suggests that during different decades of the soviet modernism period, the new architecture had a different approach to the historic context . To prove this suggestion, the article presents the most distinctive buildings that were built in the historic context of the selected city centres.
INTRODUCTION
The relationship between new architecture and the historic context in the cities is a common phenome- In addition, the research also uses the method of formal analysis, with the help of which the relationship between the key buildings and its context was analysed.
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Sources:
The main sources of this research are the remaining buildings. Also, no less important to this research were the documents of the Lithuanian Central State Archives, Vilnius Regional State Archives, many historical articles in the magazines and newspapers ("Statyba ir architektūra", "Panevėžio tiesa").
No less important to this research is the contemporary literature in which the various processes of the soviet architecture of Lithuania are analysed.
THE CONCEPTION OF MODERN ARCHITECTURE
It is accepted that modernist architecture was a multiple process that is closely associated with the 20 th century. 
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In this research the tendency of contrasting buildings 
does not fit to the context were the plastic forms of (Fig. 4) . But because of it, the build- With them this building has not many similarities, except the common cornice line and perimeter line.
Even though this object has eight storeys, but the highest part of it is withdrawn to the end of the site.
So, from Gedimino avenue, the dominant five sto- in this territory 42 . By doing so, new buildings were During the process of this research, another feature of the contrasting architecture was found -during the soviet times there were some buildings built that had interpreted some features of the context where it was built. Despite the fact that these buildings 
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object, which with the help of the interpretation of the context creates its own distinctive composition.
But it would be wrong to state that there is a vast division between the buildings that were built in the early and late soviet modernist period in Panevėžys. There were some other few reconstructions of the old buildings, which have the same features. For By doing so, it is suggested that each building of this tendency has a very unique and specific relationship with the context. This suggests that there is no inner integrity in the tendency of contrasting architecture.
This was also noticed in the case of other tendencyharmony. There were no specific or common features 
